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architecture (Zumthor even speaks of the sound of an empty room), tactility etc.
These common areas reinforce the importance of these factors in the user-
perceived atmosphere and highlight the directions that architectural creation
could focus on.

Architecture works with spaces and shapes. The architectural approach is
complex and profound, and any attempt to create, without an understanding of
the logic of creation, is doomed to failure. In this sense, before doing
architecture, students have to understand it and need to know what are the
factors behind the plastic and spatial composition, which is the logic of creation
that gives it intrinsic and meaningful value. We consider that analyzing a
familiar context can encourage a closeness between the viewer and the object;
changing the perspective from a contemplative one, the simple one, to an
architectural analysis, an understanding of some concepts and primary
principles, is considered to be the basis of further studies. It is a fact that each of
us decodes the world through its own adventures and experiences. We all have
the ability to appreciate or reject immediately without analysis, and architecture
can take advantage of this capacity.

Bibliography:
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Chichester, West Sussex, United Kingdom, Wiley, 2005
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THE ATELIER — A FUNDAMENTAL METHOD OF THE
ARCHITECTURAL EDUCATION

In times of instability in Portugal and almost in the entire world, due to a
shortage of resources and a decrease in population, in a context in which
construction and demolition are being responsible for a huge amount of garbage
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and waste, the great challenges facing architecture are centered on interrogating
the territories, their history, memory and identity. Today’s context is made of
moments of enormous doubts and changes followed by a hyper-specialization of
knowledge. The deeper we look and search into, the more we become focused
on particularities, isolating unconsciously from the complexity of context
phenomena. [1] The isolation and disarticulation of knowledge sectors leads to
the impossibility of understanding and responding to the real complexity of the
multiple dimensions of architecture.

In a continuous wandering through an incessant activity to discover the
connection between the parts, the challenge word in today’s architectural
practice point to instability and volatility. Contextualization is probably the tool
capable of enhancing knowledge and establishing the multiplicity of
relationships between the different areas of knowledge. Through a
multidisciplinary process, different knowledge acquires the ability to discover
the various facets of the same problem. Each area of knowledge establishes
dynamic relations of interactions and acquires the capacity to articulate different
perspectives in which the parts and the whole are one project. With the
challenge of discovering new possibilities and ways, the architecture questions
the built territories and how to integrate what exists in the construction of new
answers.

In the atelier, the choice criterion favors on the one hand the choice of
urban clusters with scale to be understood as a structure of elements that evolves
and transforms over time. On the other hand, we look for contexts defined by
complex territorial situations that need to find, with urgency, answers to
concrete problems. The recurring themes deal with unstructured territories,
either by the existence of infrastructures that condition them, or by the
functional transformation of large areas of land for example, territories where
problems related to the permanence or obsolescence of railway and/or industrial
infrastructure (Brownfields) are identified.

Within the atelier, the approach of the architectural project and its
relationship with the territory is understood in a relation of complementarity and
interaction. The architecture is perceived as "... building a great project unitary
in time ..." [2], a project which was developed and modified throughout the
history of Architecture. In this perspective the territory, the building, the public
space and the elements that constitute them are a whole that is articulated in a
relation of continuity and interaction.

The objectives of the student’s work are focused on the simultaneous phases of
projects development at various design stages: 1/5000, 1/2000, 1/400, 1/200 and
1/20. In the design of the proposals, the multiple articulations are explored: from
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the territorial scale to the architectural object. In other words, from the territorial
scale to the scale of the project of execution, of detail of the building and the
exterior spaces.

As work support students are encouraged to develop the project based on the
understanding of place and context, as well as their problems and potentialities.
The understanding of the context is involved in understanding the various
natural, constructed, human structures and their evolution / transformation over
time. The project's approach is based on the investigation of an intervention
strategy in which the built and non-built public space fulfills its eminently
structuring function. This approach is designed to integrate the development of a
project, which has the capacity to articulate the various scales of the urban or
natural territory and the various disciplinary perspectives involved.

We must integrate what exists in the discovery of new ways. By reading,
interpretation and disassembling the real we can initiate a design process by
discovering the connection between things. By looking from the point of view of
existing we can “... do with little, with almost nothing.” [3] We must take the
future architects to ‘“see, think and live”. From the words quoted by Jose
Saramago we point out the discovery of paths that allow us to find: “if you can
look, see. if you can see it, notice.” [4]

Bibliography:
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